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Hajime HASEGAWA

In the breeze

2015
Size H100xW70xD60cm
Material / Iron, brass, stainless steel and aluminium

The flying ship appears on Greek mythology, and also the oldest Japanese myth, some gods get
on the ship when they are coming down from the sky. We now do not have the actual flying ship
yet, although the idea has been lasted since ancient times. Many people keep dreaming and
making a fantasy about it. Japan is encircled by the sea, and all continents and islands share the
sea's resources for the benefit of mankind. It is easy to understand the ship is very important for
our life because of fishing and traveling. According to a Greek myth, humans used to use the
same language which was spoken mutually by animals, fish and ship. You might feel as if you
take a flying boat when it is floating on a calm sea and seagulls are flying in the sky. Maybe the
ancients also had the same experience and made the imaginative story.

ZERSIFEIFF VI vEFEICES L BARLHOHE CLENEY (KBBRICEHTS. Th
HERVWEADRESIIRAEDLERLFELLEVERIMIED ZLDANBICT, ZRDOMFEF N
BOTWS, BRIEBICHAINICEE THY) HAPDORELELALBICELZDERZHELT
W5, BEIFERSAICRDOEEORIFABICE STHERGED T FUVvEEEIC LD L ZDE,
ABREMELREE T LUTREBLRLERTEL TV EW D, MTHBEZ RV LEZEITESD
RATWNDE ERTEPNEZRATVDEIICELZDIIEZ . &RICEENLEZRITED
ETRIEEBRDSIES NI DO E LN,

1977 Born in Tokyo, Japan

Selected Exhibitions

2014 Thinking of ENERGY -From the experience of FUKUSHIMA-, Auswaertiges Amt, Berlin
2013 Energy for us -From artists’ point of view-, Daikanyama Hillside Forum, Tokyo

2012 Primitive vehicle Hasegawa Hajime, Art front gallery, Tokyo

2010 AlRspace, School of Jewellery BIAD , Birmingham , England

Residences
2009-10 Artist in Residence, Birmingham Institute of Art & Design 'School of Jewellery'

2008-09 Artistin Residence , Glasgow School of Art

http://hajimemijah.com/



B =& / Yuya FUJITA

YF539
YF540
YF541

2015
Size H73xW73xD2cm
Material / oil on canvas

My subject matter is always things that people can find everywhere in their daily life. Those
things do not claim to change the world or shock the audience. They are just things —
mundane, uneventful and probably unexciting to many people. However, | know that they
have the potential to reveal their subtle beauty and even tell their own stories. Their stories may
not change the world but they can fire my imagination from time to time. It is in those moments
that | find new possibilities to express my inner self.

FDEEIF NAHHEEEFEDRTREDFEZIENTESRN T, TNSIIE HRZEZ 5.

BRIEBZSZADHLHEVDHELNE B, BYERD T BHENGELBLLLESZ DA
[CEDTUEDESTHEVIITY, LH L. ZNSICEENSD T HEELYEEIC. RFEKLS BV ET
s TNSDYMFEVEDVEDNMERZEZ BT LIFHELDELNGEWNNINE, Kia FADBZRAIC
KEDIFBDTY, hESOREHLSELHH LV alRkEZHER T 2EB TCOLHIET,

1974

Born in Saitama, Japan

Solo Exhibitions

2015
2014
2013
2012
201

201

2010

2009
2008

YAYOI GALLERY in“Art Fair Tokyo”, Tokyo International Fourm, Tokyo
YAYOI GALLERY, Tokyo

YAYOI GALLERY in“Art Fair Tokyo”, Tokyo International Fourm, Tokyo
Mitsukoshi Dept. Store, Ginza, Tokyo

“Neo-objective Style”, Dewazakura Museum of Art, Tendo,Yamagata
Hirano Kotoken, Kyobashi, Tokyo

Seibu Dept. Store, Ikebukuro, Tokyo

Hirano Kotoken, Kyobashi, Tokyo

Hirano Kotoken, Kyobashi, Tokyo

Hirano Kotoken, Kyobashi, Tokyo

http://fujitayuya.com



B EIN / Shiho FUJII
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Part of life - colors which are there - / a wallet
Part of life - colors which are there - / a cosmetics bag
Part of life - colors which are there -/ a paperback

2015
Size H12xW12xD10cm , H6.8xW13.6xD7.5cm , H30.3xW30.3xD15.5cm
Material / Ceramics

My works are constructed with genuine articles and imitations (made with ceramics) by installa-
tion.

The scene is composed from my feelings and my impressions, | felt a lots of signs (marks and
episodes in display space and display theme).

It bases on the imagination and not necessary on fact (but often mistaken for reality).

My works may be something like switch leading your memories and imaginations.

They will continue changing into a new thing by your memories and imaginations.

BERNGEF T ZMICEEHRA e AV AZL—Y 3 ERTY,

BREEPETRT —IOORLCEZER. [BL. #ET S (L) TEYV—FHh o8& LR Z TIC
EmZE) &9, TNIFRADBBRICEDE &9 LEIRRICEDOTWEWHERTT,
TDEMITEDADEEPHEREZEC R Y FOLIBTEDHLELNEEA,
ERIFRDADRRPEREIC I OTHALDIDTEZEZATVEET,

1972 Born in Chiba, Japan

Solo Exhibitions
2012 Part of life - on Saturday afternoon - KOBO (Ginza,Tokyo)
2011 Part of life - comfortableness - KOBO (Ginza,Tokyo)

Selected Group Exhibitions
2015 DANDANS Exhibition No.13  Une nouvelle generation d'artistes japonais
Galerie BOA (Paris,France)
2014 DANDANS Exhibition No.11 A Collective of Japanese Emerging Artists
von Zanthier & Schulz in Berlin (Berlin,Garmany)
2013 DANDANS Exhibition No.10  Energy for us — from the artists’ of view —
HILLSIDE FORUM (Daikanyama,Tokyo)
2011 DANDANS Exhibition No.8 Hierher Dorthin Goethe-Institut (Akasaka,Tokyo)

Collection: LIXIL Co.



IO 435 / Masaya EGUCHI

Purple, violet and the others
Neither a trace nor a letter
Blue-green form

Yellow field

2015
Size H75.3xW75.3xL20.5cm
H30.3xW30.3xL4cm , H30.3xW30.3%xL.3.5cm , H30.3xW30.3xL4cm
Material / iwa-enogu(mineral pigments), mica, gofun, metal powder, resin, linen,
Fiber Reinforced Plastics
/ iwa-enogu(mineral pigments), mica, gofun, metal powder, resin, linen, wood

In my artwork, representational and abstract elements are intertwined. An example of move-
ment becoming a part of "seeing" a picture is when lines and dots that seem to be there only
inadvertently become a part of a picture due to a change in viewing angle -- or perception. A
person's perception is stimulated and his or her imagination expanded when a thing that
appears to be arbitrary suddenly turns into something with purpose.

In my artwork | work with organic forms that cannot be perceived consciously, along with
seeing that is intermixed with movement -- with the intention of creating a new process of
perception.| wish to not provide the "conclusiveness" artworks are supposed to provide -- that
is, | want to escape representation through form or meaning, and instead strive for
non-determinacy of imagery in which no two viewers arrive at the same "answer."

FDIERIFVDEEBREMBDERIMEHEOTCVET, ARG HAFELRL. RE2AEDER
FHlekoTRaD—ERE LTHEEL TR END ofch 82 RAH LV IBERICEIEN MDY E T, —
RIBAZTULHBHEDDRAERDDH H5LDICEDBRDERE. ZOLS5LDHRZELEDADHE
ZRIBUBEDZLITET,

FAIERICEVT BERNICRZAENGEVERNGE T HIVLAP I T AT v —Z2 8 IE6H. HIRDB
BZDHLDZEEHHLIENEEZITVET, (FRICROENZ—DD MR  DEVEAEDIZ
THERMEDIZATHADZRRIT HIENSHEN, HENRTERCHEEICEET B LEDTNA
A=V DIEREMEERALTOET,

1970 Born in Mie, Japan
1996 M.F.A. Painting, Tama Art University, Japan

Selected Solo Exhibitions
2014 “Balancing Probabilities” Gallery SATORU, Kichijoji, Tokyo
2013 Gallery N, Motoyama, Aichi

Selected Group Exhibition

2015 "SENSIBILITAT TOQUIO” LA CERVERINA D'ART, Cervera, Spain

2014 "A Collective of Japanese Emerging Artist” Henning von Zanthier, LL., M.Berlin,
Deutschland

2013 "A Collective of Japanese Emerging Artist” Browse & Darby Gallery, London, UK

http://eguchimasaya.com



7B FFE / Chiho AKAMA

City That Grows No.71-No.3

2015
Size H36xW40xL17cm , H29xW37xL28cm , H46xW31xL31cm
Material / Japanese paper, polyester resin, acrylic resin, others

In bonsais, we find even smaller nano-scale beauty in a pot resembling a scene from the natural
world and the wild environment. People fix them with wire before grow trees in their ideal
form. And the trees will grow in accordance with the guidance of the wires. Bonsai is but a
natural, it is not true in nature.

Rooftop gardens are increasingly popular in Japan. After joining a long rat race that brought the
economic expansion as well as the destruction of nature, perhaps people in this country have
finally realized the difficulty of living in the environment without harmony. To find solace of
greenery in urban life, they began to create their own ecosystem within the limited space ‘True
cities’ have started to grow. These works likens present Japan to bonsai.

BEIFEARBKZEDEICRONTEAR—RICBRAPRASZE L CGER LI NELGHEATY,
ANRFARLZDEDHINCE DR ZH &= FEOCBBORICEAELE T, ZLTARAIEHEDEEITHE
DTHRLTHEL T, ARIFBALINLED FRODEKRTOBEATIEHIE A,
AATIRELERDBAIESNTVETY, BEFZRRELEDLHICOLTSEY . BRAZR
BLTERLIDN ROTCREDGOTIIEFE L TP EDRHLVEICTBMIWDTL &S, B
MOLEFEICEMDRELZHLEL., BRDTEELREZEHLLE T, fhfcbid TEO#H,T] 28 T
CoH&E LT, INSDIEMITESDEAZRRICRIITTVET,

2015
2014
2014
2013
2012
2012
2011

20M
2011
2010

"Art Central Hong Kong” Hong Kong (art fair)

“Exist” Takashimaya Shinjuku / Nihombashi Department Store, Tokyo, Japan (solo)
“Art Fair Tokyo 2014" Tokyo, Japan (art fair)

“VOLTA NY 2013" New York, U.S.A (art fair)

“Art Miami 2012" Miami, U.S.A (art fair)

"2:46 and thereafter” Edison Place Gallery, Washington D.C., U.S.A (group)

“Shoes? Shoes... Still Shoes! Chiho Akama Works exhibition” NAGASHIMA MUSEUM,
Kagoshima, Japan (solo)

"Art Fair Tokyo 2011" Tokyo, Japan (art fair)

“Hierher Dorthin” Goethe-Institut, Tokyo, Japan (group)

“Shoes? Shoes... Still Shoes! Chiho Akama Works exhibition” POLA MUSEUM ANNEX Ginza,
Tokyo, Japan (solo)



7)1l E / Kaoru AKAGAWA

"Concetto Spaziale, Kana - I" (Mt )% - )
"Concetto Spaziale, Kana - II"  (ZERIHER k% - 1)
"Concetto Spaziale, Kana - Ill"  (ZERIMER k% - )
"Concetto Spaziale, Kana - IV"  (ZEREEER kR% - IV)

2014

Size H30xW30cm

Material / Ryoshi (Japanese paper), Sumi (Japanese ink)

These multicultural artworks were created inspired by an ltalian artist, Lucio Fontana, using Bornin Canada, grew up in the U.5., went to university in Japan and since 2007 in Berlin.
ancient traditional Japanese syllabary, Kana characters and Japanese traditional paper, Ryoshi
as materials. With my globe-trotting background | believe that deepening the mutual under-
standing between the people is the best solution to end discrimination and prejudice. It is my
enthusiasm to merge different cultures by crossing the boundaries between countries and

Selected Solo Exhibitions
2015 Japanese Information and Culture Center, Japanese Embassy, Bern, Switzerland
2014 Gallery Neuheisel, Saarbruecken, Germany

Embassy of Japan in Berlin, Germany

languages. : !
Japanese Information and Culture Center, Japanese Embassy, Vienna, Austria
2013 Ryosokuin, a sub-temple of Kenninji, the oldest Zen temple in Kyoto, Japan
BAEDGEHETH HRGEIHEEN—RIT, 1ZUTOEMRIV—F 3 T4V 2FHEAVREL o z'?bo'd e, W“ezb“fgl Ge[(’f‘agly y e
=2 avVEBERIVFAIVF v—G51ER. TEEELEMLBETES LIREL 5. BEVERCAH ippon Lite fnsurance Lompany Lite Flaza Marunouchi, foxyo, Japan

BTLTEHBALDVBHEVPER  BRERCT DI BBELLRELTL B, SEDERTS - ,
EPEHE A EDEREBR T ERE T T2, http:/fwww.meisterin-akagawa.jp/



Memory of Dandans Exhibitions in Paris

Dandan’ s exhibition in Paris was special for me. One reason is that 10 years have passed since |
started Dandans. Another reason is that | was a student at Sorbonne in 1970 and that time, who could
imagine | would organize the Japanese artist exhibitions in Paris 2015! | decided to close the
Dandans’ “first chapter” by this exhibition.

My friends introduced me three very interesting venues, where | couldn’ t decline any of them!

My dear friend Thierry Moulonguet introduced me Ms. Takeuchi, the president of the Maison de la
Culture du Japon in Paris who gave us the exhibition space on the ground floor. My friend Christophe
Villard introduced me to Ms. Otsu and M. Patrice Forest of Atelier IDEM and they were glad to present
us at their ITEM gallery (usually presenting only lithography). My longtime friend Lena Baume
introduced me M. Philippe Ageon of BOA Gallery. It was unnecessary to worry about the curation as
the gallerists supported us and the art works were presented beautifully. Among 24 artists, except
one who couldn’ t come because of his old sick cat, 23 artists came to Paris.

In Paris, Ambassador Yoichi and Takako Suzuki kindly organized a lovely reception inviting art

related people for us at their beautiful residence. It was a beautiful day of early summer. Lena
organized a lovely reception for the guests coming from foreign countries to her chic apartment and
my longtime friends Olivier and Marie-Liesse invited all the artists to their lovely apartment. Robert
and Laurence de Bosmelet, over 45 year friends, own their ancestors’ chateau from 17th century in
Normandy, where 12 artists and me spent a fantastic week. We" Il remember the beautiful memory
for years.
In Paris, Sanae Yanagi, artist living in Paris, kindly arranged some visits: a famous auction house,
Derouot and the interesting atelier of restoration run by Japanese, Ms. Matsuoka. We also visited the
new museum of Louis-Vuitton Foundation made by Frank Gehry at Bois de Boulogne. It" salso a
lovely memory having supper at a typical Parisian café on rue Claire, having dinner at popular bistro
near to the Seine till late at night etc. We fully enjoyed the beautiful weather in June.

At the exhibitions, including the openings, so many people came and enjoyed seeing the artworks.
Thank you for Mr. Ageon of BOA Gallery and Ms. Otsu of ITEM Gallery who made a lot of efforts to
selling the artworks. | don’ t know how to say thank you enough for all of my friends who came to
see the exhibitions and some of them purchased the artworks with pleasure.

We organized a panel discussion at the M.C.J.P. and talked about the historical relations between
France and Japan as presenting the artists’ art works. French artist, Emmanuel Guibert proceeded the
panel as a fantastic moderator. It was a very interesting talk indeed.

I was also happy to know that in Berlin and in Barcelona, some of the artists had the exhibitions at
the same time. Dandans artists seem to know how to be active in overseas! | believe that the artists
will extend their play field globally through the experience of Dandans exhibitions as the stepping
stones.

At the end, thank you so much from bottom of my heart to all my friends who supported us and
encouraged us, and also to the artists who worked so hard with me to organize this exhibition.
Without their efforts, we could never have this exhibition. This is a real Dandans spirits!

Kazuko Aso
Director of Dandans

INUEBDENE
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GALERIE BOA

ARTIST

BOA 1

SHIHO FUJIl

HAJIME HASEGAWA
KOUTAROU ISOBE
ASAKO KAWAKAMI
MASAKO KOBAYASHI
HISAKO MATSUMOTO
MITSUKI NOGUCHI
MAYUMI OKABAYASHI
HIROSUKE YABE
KEIKI YAMADA

BOA 2

KAORU AKAGAWA
CHIHO AKAMA
MASAYA EGUCHI
SHIHO FUJII

HAJIME HASEGAWA
YASUO ISHIMOTO
TENGSHING KAZAMA
CHIHARU KINOSHITA
SACHIKO NAKAZAWA
KAZUMASA NOGUCHI
YUSUKE SASAKI
RYOICHI YAMAZAKI
SANAE YANAGI

(BOATI)

02 - 16 juin, 2015
(BOATl)

18 juin - 08 juillet, 2015

11 Rue Artois, 75008
Paris, France

La Galerie BOA a eu le plaisir d" accueillir durant le mois de juin 2015,
21 artistes Japonais a la conquéte du marché francais et européen.

Le collectif « DANDANS une nouvelle génération d’ artistes Japonais «
présentait une sélection d'ceuvres a la fois vivante et diversifiée.

Al" origine de ce mouvement, Kazuko Aso a su gérer avec une
grande efficacité I organisation, les désirs et besoins artistiques de
chacun.

La Galerie BOA est honorée d’ avoir été choisie afin de faire découvrir
a sa clientele Parisienne la poésie Nippone qui se dégageait de cet
accrochage collectif.

L' exposition recu un franc succes et I engouement du public ne
s’ est pas fait attendre au vu des nombreuses ventes réalisées.

Nous remercions donc le collectif DANDANS pour sa confiance et
¢’ est avec plaisir que nous accueillerons probablement certains artistes
pour des expositions personnelles.

BOASAS
Philippe C. Ageon

F+ 31— BOA |Z 2015 &£ 6 BORB. 7Z5VALICI—0w/ \DHH
DINVEES 21 ZOBEANT—TAAMESBZEFRKELITEEEATH
JE9,

MF DANS —5 LW DBAANT—T 1R DT —FgEEEEL
LTWBEEBCEILICBATRRIEERZED . BN LT TFEVEL

ZDEHDRE THIMEMFIIAZ RN T —TAADFLE
AREEED EFEBEIT B EITRITTOET,

F+3>1)— BOA [F/NDBEEDERIT. TORBTHLLEHHEINTH
AOFHEE IR EICHNE LT EELEICESTEIET,

BESNRINAELT L. NERDOEOE Ch A RILDMHNE
FEOETHLHYFETA, FutEiFTIV—TE DANS hhSFHESNIEFEICRE
L L, EUAR S TEADLOT7T—T 1 ANDEREZFREERD &
HERESTHYVET,

BOA F+3>!)—
TA)VT TITF Y



Item éditions, Paris

ARTIST

MASAYA EGUCHI
YUYA FUJITA
TENGSHING KAZAMA
CHIHARU KINOSHITA
MAYUMI KURONUMA
KAZUMASA NOGUCHI
MAYUMI OKABAYASHI
RYOICHI YAMAZAKI

02 - 07 juin, 2015
51 rue du Montparnasse 75014 Paris,
France

Item gallery was very proud to be part of the Dandans project and to
show the works of these young Japanese artists.
This new generation is full of promise. We were delighted to be able to
introduce their work to French collectors and perpetuate the long
tradition of cultural exchange between France and Japan.

The diversity of the propositions presented in the show gave French
viewers a new idea of what Japanese art can be. The work of the eight
artists involved illustrated the dynamic between tradition and
modernity that characterizes the Japanese art scene today. In the way,
they contributed to our mission here at Item: to celebrate the respect of
artistic traditions whilst striving to remain at the forefront of an art
scene in constant evolution.

Patrice Forest

IO ITEM F+ 31—l B DANS 70OI 1y hbD—8%ZHE,
EECIND SDERONMAFEINDHLWDRDOBAEANT—T A A D
TERERBN CTECLZETHELIEOTWET, ffcbld. 752D
7=hAL T Z—IREDIERERBNTTERTE. TUTRGMDSH 5.
TSVAEBRDXALRZRDS I ESICERITED B EHHRIE
EREEATVET,

BRENFAEROEHREZECT. BEAD7—rA—EKINHDSED
BT CWDD RIBIEINTCEREZZEIRZZWNEZZKSEE LT
BADVERDIERIES DARDT— b — 2 DI EMEIRAED
BICHBIBEVBNEZSTATVE L, HBEIEHKRT. KSRIEMDIE
BICHEEII—H. BITELLTWSDT—h « —DfkihlFE) Filr
BENETBHEVOMIL, A TLDIyYaVNHEMBLE LT,

NN THLAR



Maison de la culture du Japon a Paris

ARTIST

MASAKO KOBAYASHI
CHIHO AKAMA
HIROSUKE YABE
HISAKO MATSUMOTO
ASAKO KAWAKAMI
KEIKI YAMADA
SHOGO KIKUCHI
SACHIKO NAKAZAWA
YASUO ISHIMOTO

02 - 13 juin, 2015
101 bis, quai Branly 75015 Paris, France

DANDANS /\RBDRER

DANDANS Paris Exhibition

Artworks are affected enormously by the locations where they are
created and the venues where they are exhibited. What sort of new
message would be imparted if artworks were created in Japan then
brought to Paris for display purposes? We decided to conduct such an
experiment, freeing up part of the space of the "Maison de la culture du
Japon a Paris" to display Japanese artworks. This has resulted in a twofold
increase in visitors, reaching 200,000 visitors annually. This space has truly
become the starting point for cultural exchange between Japan and France.

The current DANDANS exhibits represent a major step in trial, especially in
terms of our cooperative involvement in planning. Not long after the
exhibition's opening, the artworks seemed to become even more imposing
pieces, communicating an even bolder message to their audience. Having
witnessed this transformation, | am convinced that this experiment was
definitely a success.

It is critical that from here on, young artists continue to spread their wings
overseas. There is no time for artists to leave Japan behind and have their
artworks communicate to their viewers in new settings. This is the starting
point for cultural exchange. It is my hope that you will keep this in mind at
all times and continue to create amazing artworks.

Sawako Takeuchi
President, La Maison de la Culture du Japon a Paris
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